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THE SACRED AND THE HOLY CROWNS; 
TRANSITIONAL ART AND SYNCRETIC RELIGION 

 

Main key words: 

The trail of designs and symbols of sacredness from Pannonia to Pazyrykia and Arsia, and back to 

Hungary are the best evidence of the migrations of the  Hungarians. 

PANNONIA   >    > >    >  CENTRAL  ASIA >   > >  >   HUNGARY 

 … -1500                              -1500…-500 

    Gold Idol,                       Magna Pannonia, 
     Agglutinia,                             Cimmeria 
      Pannonia 

    -900… -200                        -900… 

      Pazyrykia:                        Arsia: 
Pazyryk, Tagar,           Tarim B., Kashmir, 

Berel, Aržan, Esik             West Tien Shan 

-200…    +895… 

 
 Honfoglalás 

The 5th cell of each line of this table contains images of Magyar crowns or their details. The first 4 cells reconstruct their 
European origin with selected images from the other tables, where additional images can be found:  I therefore  recommend 

to read this abstract only after having read all the other ones. 

THE SACRED  ANCESTRAL CROWNS 
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Avar/Longobard, Monza 

Greek and Roman crowns were  
mostly vegetal diadems: 

laurel, olive... 
 
 

Diadems became crowns when 

the Pannonici started adding 
sacred symbols to them  

(~ 1000 BC). ↓ 
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-1000, Pannonia  

 

 
South Sweden 

 
 

 
Transilvania 9th B.C. 

 

 
14thAD Stockholm Historiska m. 
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Schytian 

 
Sarmatian 

  
Tilla Tepe Korea  
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 Most of the early kings of Hungary were depicted in the “Cronicum pictum” with crowns similar too the one above  ↑  
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Etruria 

 
Halstatt   
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Mycenae, 
Crete, Pannoniberia 

 
Kelermes, Koban Tillia Tepe 

 
Kalash Arpadian crown  
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Modern 
Hungarian 
Embroidery 

 
Were vegetal motifs a 

poetic way to represent 
the delivering Isten? 
The large hole in the 

Kimmerian motif helps 
understand that it was a 

wide open vulva.    
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Should be a fleur de lis! 
 

Polish  
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RO (6/8), 1922 
 

UK, syncretic 
 

Korea Polish 

 

 
 

HU (6) 

0
0
8 

   Federico II    

THE HOLY, TRANSITIONAL, SYNCRETIC CROWN 

Transitional: the crown  celebrates Byzantine anthropomorphic Saints, but is 
decorated with traditional Hungarian symbols of sacredness, as it was in the 
transitional art of the Greco-Scythians, Perso-Avars,  Parthians… on their way to Indo-
Europeanization.  The Holy crown was either made by Hungarians or with important 
contributions of Magyar designers: no one else but a Magyar could  have been able to 
put so many Pannonico and Arsian details as a Magyar would have. 
 
 
 
 
The text on the left DOES NOT REFER TO THE HOLY CROWN, because the Holy 
crown did not have any “GIGLIO” on it. 
 
The “giglio” was a Baby Isten (which, for Kiszely, is a TULIP) and the Holy 
Crown has no tulip on it. 
In Italian it may have been named “giglio” because the Baby Isten that is the 
emblem of Florence is also named “giglio”. 
 
The Crowns who had a “giglio” were the crowns with which the Hungarian 
kings have always been depicted, which are on the above table!   
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The Holy Crown shows: 
 9 pendants,  

2 sets of 9 pearls, 
a set of 9 

triangles + semicircles 

 

 

 
                      

Hostyak/Samoyed, 
(Prokofjeva) 
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←Kelermes 

 
Kwarezm 

 ←Sarmatia   
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The Holy Crown shows 9 pendants, 2 sets of 9 pearls, a set of 9 triangles + semicircles. 
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Sarmatian 
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Left, Sarmatian, 
Tillia Tepe and  

 “Ori della Romania”! 
 

Some pendants of the Holy 
Crown were added or 
replaced with time, but the 
final result is that they are 
now 9 (3x3) →  

Romania 
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Pazyryk: asym. tulip tail 

 
Tarim Basin: asy. tulip tail Tarim B.: asym. tulip tail 

 
Honfoglalás,  3+3, tulip 

 
Szt. Korona: asym. tulip tail 
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Pazyryk 

avar 

 

Eastern Zhou dynasty, 
4th-3rd century BC 

British Museum 
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 The raised pow of the Hungarian sacred Animals. 
The Holy Crown “lion” is a Hungrain Sacred Leopard: no mane (if lion She was a lioness, impossible for I.E.!).  

No wings but typical Hungarian finial of tail! 
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Kimmeria 

Avar Longobard→ 

 

 
Etruscan 

 

Tarim Basin→ 
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St. Peter 

St. Paul 
HOLY CROWN 

 
Athens National Archaeological Museum 

 
                             Preslav                   Honfoglalas 
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The two opposing panthers with a sacred symbol in the middle is a design as old as the Kimmerian culture (also found in the Tarim Basin), 
which travelled all the way with the Hungarians.  The panthers  on the Szent Korona keep a leg up, as usual with Hungarian panthers. Also 
those on the ear ring appear to be in the same posture. The central sacred symbol in the Szent Korona is St. Peter; in the ear ring, the 
sacred symbol is a composition of the 2 tails of the panthers of the Sz. Korona.  Inside the lunette of the ring, two 3 circle designs are 
pending from 2 Hungarian 3 ending tails (9 similar 3 circle designs are also pending from the Szent Korona).  Those 3 ending tails are 
another Hungarian sacred symbol found both in Bronze Age Magna Pannonia and in the Tarim Basin. Two pendants from the central sacred 
symbol of the ear ring are very similar to the pendants of the Szent Korona.  The pearls on the ear ring are used in a similar way also on 
the Szent Korona, they could have originally been 3 per pendant.  Sacred Hungarian triangles (6) are attached to the lunette of the ear 
ring: they are made of spheres in the same way as they were made in many Magna Pannonico and Hungarian artefacts and in at least a 
Sumerian find (a dagger).   The 5 (not a sacred Hungarian number) ray sun is encircled by a heart (a Hungarian sacred symbol). Similar 
rings have been also found in Preslav (BG) and in Hungary (see the last line of this table).  No need to say that all these artefacts have 
been labelled...   “Bizantine”! ( left, Preslav, BG) 

 

There must have been a link between the designer of the Szent Korona, the designer of the ear rings, and 
the designer of much of what was found in Preslav, BG (see line    )!  In the Middle Age, the influence of 
the Magyars over the Balkans, Ukraine, and Chudia must have been very strong if an Ukrainian prelate 
erected an orthodox church in Rome filled in with Magyar symbols of sacredness, in 1969!   

 

   
Artefacts made in the same style as the Holy Crown have been found from Georgia to Spain: I am convinced that they were made by 
Sarmato Avars, who did similar artefacts in Tillia Tepe, and who could have been working in Byzantium (note the Bible covers in the first 2 
images, typically Avar, all over Europe, until 15th c. in Rheital!).   
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Cividale, IT, Avar, + H. 

C.,  raised pow  
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Terramare 

                 

Tillia Tepe, 
Arsia 

 
 

↓    Magyar ↓ 
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Parthia     
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Kanishka, the Kushan King, holds a “tulip” in his hand - like it was a sceptre - in the same way as St. Iacobus does and as the Lady in 
front of S. Vittore (Varese,IT) does and as the Turul in the Standard of Michael of Romania does! And most kings did up until Friederich 
Barbarossa! 

 

 

Pazyryk 

Tillia Tepe, Arsia 
 

Tarim Basin 
 

Honfoglalás 
 

Holy Crown 
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    Indo-Europeanized  

6 ray Sun with 8 

rays 

 

 

   Ristorante cinese, 

Varese 
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Many in Koros, the most 
ancient ones (KRAP) as 

on the lakeside near 
Luino, VA, IT 

 
(Diana, contabile) 

Luino, VA, IT 

Tarim Basin                  
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Arzhan, Korea, is where 

the coma shape first 
appeared, and from 

where it reached Korea 
(gogok) and Japan 

 
                  

Filippovka 
 

Tillia Tepe       
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6 sacred Aruspex “bottles” 

(oinochoe). 
30 spirals 

The labarum was also 
used by the Romans.  
A similar “bottle” is still 
used by catholic priests 
for the wine of the Holy 
Communion. 
 
 

Sarmatian, UA 
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The “tulip” on the crown is 
upright, the one pending from 

the ear ring is upside down.  

Read the book for an 

explanation. 
Bothare upright from the eyes 

of owner: it was a symbol to 

venerate, not a staus symbol 

to show to others! 

Crown and ear rings with 
“tulips” and rhombuses... 
and even with the same 

pendants of the Holy 
crown. The pendants are 
linked to the crown with a 
6 ring chain. Hair style: 

15 curls (3x5) 

Was initially the aureola a 
Buddhist, Hungarian, or 

Christian symbol?   

Giustiniano 
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↑Tarim Basin↑ → 

8 spirals in the beard  

 

 
2 spirals in the beard   
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- Tillia Tepe, + triskelion 
and Isten 
- Tillia Tepe,  
Heart = head and 
offspring   
- “Egyptian”/Tillia Tepe 
Tokyo Museum,  
Cyan and magenta 
- Holy Crown, Saint Paul 
- Honfoglalás 
Isten between the 
circles 
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Bizantium   Honfoglalas 
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Etruscan crown of spirals 
(also in pre-I.E. Mycenae) 

 

Parthia,  3x6 curls avar 
 

Pazyryk, 9 curls 
 

Tillia Tepe, 6 curls  6 
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See last cell UK 
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The Christian cross, with 
the addition of 4 spheres, 
could represent the 
Mother Isten.  The 
Magyar colour design is 
the ring of the chain, 
which proves the theory: 
in this Isten, the 
amniotic sac is still in 
place, between two legs 
that are uniting to make 
a Cross. 

 

 
   Pannonia      Tarim 

↓ Magyar→ 
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Magyar  ↑→ 

 
Fishermen mrkt buda  
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Pannonia      tripillia

 
Celtic Golden Horde 

 
Mongol gers 

 
Rome Orthodox Church  
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The Nagy szt miklos treasure  
The Nagy Szent Miklos treasure (Wien Historisches Museum) and the Holy Crown (Parliament, Budapest) are parallel steps of the transition 
of the Hungarian art into Indo-European art.  Both mix Indo-European, figural, anthropomorphic, divinities and kings with symbolic 
representations of the Mother Isten and other Hungarian sacred symbols.     

THE  AVAR  HOLY CROSS 
 First evidence of Hungarian crown 

Avar Longbard, Beneventum, IT: Adelchis/Ludovicus 
(860 - 867). Commons.wikipedia.org 

Ludovicus II: tulip 
 
Adelhis: Cross 
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  Sarmat  
 

Bern Museum, CH 

 Not the 
Cross, but the 
Mother Isten is 
still the 
symbol of the 
faith of the 
Hungarians! 

          

 

 

            
           1849 
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Gimbutas 

 
Berel 

Magyar 

                
 

Upside-down pendant  
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The “apple” or “globus” under the royal cross could well be the amniotic sack  
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The design of the Ukrainian orthodox Cross is still similar to the one of the Geza’s cross. The Cross of Geza shows how the open legs of the 
Mother Isten became the second horizontal line of the Hungarian cross. The Pope had nothing to say: the magenta legs of the mother 
Isten was a... “decoration”; the Christian cross, cyan,  fully complied with the Popes’ standards.  In Hungary (and not only), the most 
beloved archetype of Christianity is the Madonna that reminds the Hungarians of their Mother Isten, a protective Goddess, so different 
from other Gods with their thunders and their fire of the Hell. The Hell is an Arya-Semitic concept (see Hades and Gehenna on Wikipedia).   
The Old European pre-Arya-Semite Gods were not warriors, but protective Gods; see Titans (Hellades) and Vanir (Nordia).  The mythical 
wars between the new and the old Gods (Asi versus Vanir, in Nordia; Greek Gods vs. Titans and Giants, in Greece) represented the epic 
conquest war of the newcomers. (see line      of the Mother Isten abstract) 
Not the Cross, but the Mother Isten is still the symbol of the faith of the Hungarians! 
Images: Pazyryk, Sarmatia, Kievan Rome Isten temple x2, Holy Crown. The third image shows the amniotic sac as many images of Mother 
Istens did.  
The spirals at the bottoms of the above crosses correspond to the spirals that decorated the vulva of the Palaeolithic Venuses and to the 
ones of the robes of the Greco-Scythian,  anthropomorphic, transitional  Mother Goddesses -  they were the open legs of the Mother Isten 
while giving birth: 
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Transitional Mother 
Istens,  
Greco -Scythian 

 
 
 
  

Ucraine,  
Hermitage 

   

Kelermess, 
Caucasus 
 
 
 
 
 
 

      Kasanlak, 
Thrace, 
+ turul 

 

SYNCRETISM 
(Sacred symbols of 2 religions on the same artefact: the Holy Crown is the best expression of a syncretic artefact) 
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King Kanishka↑→, 

sceptres and tambas  
 

Louis XV   
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← Isten 

on the way to become a 
thunder, handed by Zeus 

PRE-INDO-EU Greece 
Transitional 

 
Isten and triskelion (3 
legs), formerly a 3 ray 

spiral Sun → 
  

Roman Pannonia helmet 0
4
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Tulip + Cross  
Pavia, IT 

 

“Longobard”!  3 Turul 
heads spiral Sun 

(Pazyryk, Sarmatian) 

 

 

 
← Cividale,IT               “Longobard”   Avar!! 
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Tarim Basin decoration 

 
 

 
Tarim Basin pluteus 

 
The German Longobards 

were acculturated in 
Hungary. They later  

came to Italy with some 
Avar and/or Pannonico 

tribes, who brought with 
them the sacred symbols 

that they had used in 
Pannonia and/or in 

Central Asia (read the 
book for more) 

 

 
Avar-Longobard or 

Pannonico-Longobard 
drink rite pluteus 

(“tulip”, peacock, Cross of 
Isten, Tillia Tepe Isten, chalix, 

twined wire, rosettes, 
concentric circles, 6 and 12 

petals rosettes, spirals… 
 
 

Musei Civici, Pavia, IT 
 
 
 
 

German-Longobard pluteus 
(Lions, griffins, 8 petals 

rosettes, but also Baby Istens, 
horses…) 
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SYNCRETIC  ISTENS          SZINKRETIKUS ISTENEK 
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Istens in a Avar Longobard 
Catholic Church, Cividale 

del Friuli, IT 
 
 

← Hungarian Isten on a 

Chinese artefact,  
Tarim Basin 
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THE “INDO-EUROPEAN” MOTHER ISTENS !! 

 

 
“Mycenae” 

 
“Greek”, +6 dotted circle 

 
“Greek” Isten & triskelion 

Sanchi, Madhya Pradesh, 
NW India, + 2 Turuls 

 

 
“Indo-Iranian” Isten, 
Mosque, Isfahan, Iran 

 

 

 
“Hittite”,  

delivery of a Baby Isten 
 

Etruscan 

 
Philip II tomb, 336 BC,  
Thessaloniki, Arch. M.  

Schwarzenbach, “Celtic”, 
400 BC – Berlin Arch. M. 

 
Castle Museum, Anjou, 

see below  

 

TRANSITIONAL ART 
Arya-Semite-Mongol subjects (aggressive animals, figural anthropomorphic art...) with Hungarian sacred symbols as decoration. 

 

 

Recumbent sacred elk 
socializing with a Turul, 
Pazyryk, Hungarian art. 
 
 
The same elk trying to 
escape a griffin, who is 
attacking it, Noin Ula, 
Hsiung Nu art.   
Transitional art: Arya-
Semite-Mongol behaviour 
of Hungarian sacred 
symbols.  
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”Hittite” crown of spirals, 
interlaced, anthropom.  

 
Etruscan 
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← Never an arrow or an 

animal attacking a sacred 
Deer in Hungarian art.  → 

←A magyar művészetben 

soha nem irányul nyíl vagy 
támad állat a szent 
szarvasra. →  

See also “the Siberian 
Peter’s collection” on the 
book: possibly fake! 
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Greco–Schythian,  8 
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The scabbards of Tillia Tepe are decorated with 
animals fighting each other. Among the details are:  
Chinese dragoons; Indian swastikas, ivory; Tuvan 

coma shapes; Hungarian hearts, stag horns, 
rosettes, crosses, and twined wires; Siberian bears; 

Tagar hornids; enamel inlays (typical of the Tillia 
Tepe and Sarmatian  art); Greek style and 

achantus....  transitional art.  
Tillia Tepe was the melting pot of the Silk Road. 

(Camels decorate the Azov scabbard).   
Tillia Tepe,Azov,  ALANIA! 

The design of these dagger 
scabbards has been found in 
Pazyrykia (Altai, Saian, Tuva, 

Northern Mongolia – 3rd c. 
B.C.),  from where it spread to 
Parthia (1st c. B.C.), Tillia Tepe 
(first quarter of the 1st c. A.D.) 
and to Sarmatia (last quarter 

of the 1st c. A.D.). 

 

TRANSITIONAL ISTENS  ÁTMENETI ISTENEK 
Figural or anthropomorphic Istens  with Hungarian symbolic decoration. Figurális vagy nem magyar témák magyar szimbolikus díszítéssel 
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← Zeus holding an Isten,  

on the way to become  a 
thunder. The phenotype 
of Zeus is not yet Greek.  
He is still “long bearded”, 
unshaved. 
 
Istens on a Greek shield.  
Greek evolution of the 3 
spiral Sun: triskelion  →    
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← Isten a Zeusszá válás 

útján a villámmal. Zeusz 
fenotípusa nem görög. 
Még mindig „nagy 
szakállú”, borotválatlan. 
 
 
Istenek egy görög 
pajzson. Görög evolúciója 
a 3 spirálú Napnak. →    
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Uyghur motif Not far from Berel  KZ 

   

 

The Mongol yurts are decorated with symbols that, even originating from Hungarian archetypes, are different from the Hungarian ones, 
because the Hunno-Mongols never understood the meaning of those symbols, as the Celts also did not, and as the Magyars will do in 
Europe after having lost the memory of the meaning of the symbol.   The black and white Cross of Istens is Celtic, the coloured one is 
Hunno-Mongolic, from  the Fayun County, Kazakhstan.  Both put the heads instead of the offspring in the centre of the design, as many 
similar transitional designs do. 
Furthermore,  the Hunno-Mongolic design of the Heart Isten is the same design that the Hsiung Nu used in Ordos after they had copied a 

similar transitional design, which had originated from the Tastyk culture of the Minusinsk Basin.  (See the book “The Huns”) 
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Etruscan 6 rays 9 12, Olympia’s 

 
16, Philip’s 

 
16, Philip’s 
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PRESLAV, BG;   9th - 10th A.D.:    
BYZANTINE, KIEVAN, SLAVIC, OR… MAGYAR ART? 
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TRANSITIONAL  CELTO-PANNONICO ART 
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   Hungarian helmets have always had botton on top, since Bronze Age                                                    

 

TRANSITIONAL, SYNCRETIC, 
GRECO-MACEDONIAN-PERSIAN-KUSHAN-HUNGARIAN, 

PLAQUE IN BACTRIA, THE MELTING POT 
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The above plaque, found at Ai Khanun, is in the National Museum of 
Afghanistan. It is dated 3rd century B.C..  It is supposed to be of  local 

production as fragments of a similar artefact have been found in the area (I. R.  
Picikjan, “Kul’tura Bactrii”). It shows a Goddess (Cybele, a Celtic Goddess!).  

The priest and the servant with the Persian parasol  wear conical headdresses.  
The sun and moon couple was a sacred Hungarian symbol from Nebra to 

Szekelyfold. The Hungarian 6 ray Sun has become an Indo-European 16 ray 
sun. The lions are holding a leg up, as the Hungarian panthers did in Kimmeria, Etruria, Arsia and up until the Szent Korona of the 

Honfoglalás time. The priest on the right holds his/her hand onto a sacred symbol of the Kushans (see the Kanishka coin on the left side).    
The author of the book “Afghanistan, i tesori ritrovati” defines the carvings on the ground as “flowers born on rocks”.   In the following 

image you can better see those flowers: Baby Istens, “tulips”,  trees of life, Mother Istens, rosettes, omega shapes, 6 ray 
Suns, tamgas,...  all Hungarian symbols of sacredness, the signature of the goldsmith! The above plaque, found at Ai 

Khanun, is in the National Museum of Afghanistan. It is dated 3rd century B.C..  It is supposed to be of  local production as 
fragments of a similar artefact have been found in the area (I. R.  Picikjan, “Kul’tura Bactrii”). It shows a Goddess (Cybele, a 

Celtic Goddess!).  The priest and the servant with the Persian “umbrella”  wear conical headdresses.  The sun and moon 
couple was a sacred Hungarian symbol from Nebra to Szekelyfold. The Hungarian 6 ray Sun has become an Indo-European 

16 ray sun. The lions are holding a leg up, as the Hungarian panthers did in Kimmeria, Etruria, Arsia and up until the Szent Korona of the 
Honfoglalás time. The priest on the right holds his/her hand onto a sacred symbol of the Kushans (see the Kanishka coin on the right side). 

The author of the book “Afghanistan, i tesori ritrovati” defines the carvings on the ground as “flowers born on rocks”.   In the following 
image you can see those flowers: Baby Istens, “tulips”,  trees of life, Mother Istens, rosettes, omega shapes, 6 ray Suns, tamgas,...  all 

Hungarian symbols of sacredness!  
A fenti plakettet Ai Khanunban találták és az Afganisztáni Nemzeti Múzeumban őrzik. Keletkezésének ideje Kr.e. III. század. Feltehetőleg 
helyben készítették, mivel egy hasonló lelet részleteire is bukkantak ezen a vidéken (I.R. Picikjan, „Kul’tura Bactrii”). Egy Istennőt ábrázol 
(Cybele, egy kelta Istennő!). A pap és az iráni „esernyős” szolga csúcsos fejfedőt viselnek. A Nap és Hold páros magyar szent szimbólumok 

voltak Nebrától Székelyföldig. Az oroszlánok felemelik egyik lábukat, amint azt a magyar párducok tették a Kimmériában, Etrúriában, 
Arsiában és a honfoglalás korában is a Szent Koronán. A magyar 6 ágú Napból 16 ágú indo-európai Nap lett. Az „Afghanistan, i tesori 
ritrovati” c. könyv szerzője a talaj faragványait kövirózsáknak definiálja. A következő képen láthatóak a növények: Csecsemő Istenek, 
„tulipánok”, életfák, Anya Istenek, rozetták, omega vonalak, 6 ágú Napok, tamgák,… mind magyar szentségszimbólum! 
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Here are the corresponding Hungarian symbols of sacredness: 

 
 

  

    

 

 
 

Pazyryk 
Tarim Basin 
Honfoglalas 

    

 

 

 

 
←↑   tamga 
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Too many archaeologists dismiss the shovel and start using the pen...  some of them should be prevented from doing it!  The Hungarians 
who made that “Hellenistic” plaque did not leave flowers or tulips on it, but their signature! The Greco-Pannonico Alexander the Great,  
subjugated a Hungarian population.  These Hungarians (Sakas, according to archaeologists) lived there before the  Kushans (Yueh Chih - 
Thaguri) arrived  (about 160 B.C.); far before the  Heftalites (Huns!?) arrived.  From wherever these last two populations arrived, (If they 
were not Hungarians!),  they were culturally assimilated by Hungarians, who already lived in Bactria since centuries. (I do believe that also 
the Yueh Chih/Thaguri/Kushans were Hungarians). 
Túl sok azon régészek száma, akik kihagyva a lapátot, egyből tollat ragadnak… egyeseket meg kellene gátolnunk ebben! A magyarok, akik a 
„hellenisztikus” plakettet készítették nem virágokat és tulipánokat tettek rá, hanem az aláírásukat! Nagy Sándor leigázta a magyar népet. 
Ezek a magyarok (szakák, a régészek szerint!) ott éltek a kusánok (Yueh Chi – Thaguri) érkezése előtt (ie. 160 körül); sokkal a heftaliták 
(„hunok”!?) érkezése előtt. Bárhonnan is érkezett e két utóbbi nép, az biztos, hogy kulturálisan asszimilálódtak a magyarokhoz, akik 
Baktriában éltek korábban (Ha nem ők maguk is magyarok voltak! Én azt gondolom, hogy a jüecsik (Yueh Chih) magyarok voltak). 

TRANSITIONAL SYNCRETIC MAGYAR-INDO-EUROPEAN CROWN 
 

 

 

Aureola Afgana  (Buddhas) 
Crown of curls 
Rito Cimmero (left) 
Bird with baby Isten sceptre and raised pow 
Anthropomorph 
Asymmetric tulips 
Cliosonne and enamel (Tillia Tepe) 

SCYTHO-MAGYAR INFLUENCE ON BYZANTIUM AND KIEV ART 
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There are 20 Hungarian sacred symbols in the images 
of these 12 artefact shown in the September 2007 
Byzantium exhibition at the  Archaeological Museum 
of Istanbul.   
The legacy of these symbols could come from the 
Pannonico  Scythians, but, at least one artifact, the 

cross of Istens in a rhombus, is certainly Magyar: the 
cross of Istens in a rhombus started being used in the 
Tarim Basin (left, French expedition) 
And since then it  is a standard in tribal carpets. 
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Vedi Archeologia in Ukraine, Chiesa di Santa Sofia a Roma.  

 

Elisa
www.michelangelonaddeo.com
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